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1/ Architecture and world order
This part of the exhibition will explain Georges Bataille’s
understanding of the word architecture.

In 1929, Georges Bataille writes an
article entitled Architecture. This
short text acts as a definition of
what the anthropological function of
architecture might be within the realm
of mankind’s activities. His definition
presents a twofold attack to the word
architecture.
The first blow describes architecture
as a domination tool by which power
keeps the people under a tight control1.
The second blow goes deeper in
describing how this oppressive system
of architecture is not only present in
buildings, but exists in a much larger
range of objects such as costume,
music, paintings...2
In this understanding, Architecture
isn’t tied to buildings anymore. It
is to be understood as an ordering
device running throughout society’s
manufactured objects. This is what
leads him to claim in this same

definition that human beings are only
an intermediate evolutionary step
between the monkeys and the great
edifices: architecture is a project
working to order the world and
whoever is in it. Or, as he states in
another short text:
«In fact, for academic men to be happy,
the universe would have to take shape.
All of philosophy has no other goal: it is a
matter of giving a frock coat to what is, a
mathematical frock coat.» 3

1 «It is in the form of cathedral or palace that Church or
State speaks to the multitudes and imposes silence upon
them.» - Architecture, Georges Bataille in Documents 1,
1929
2 «Moreover, each time that the architectural composition
turns up somewhere other than in the monuments,
whether it is in physiognomy, costume, music, or
painting, one may infer a prevailing taste for divine or
human authority.» - Architecture, Georges Bataille in
Documents 1, 1929
3 Formless, Georges Bataille, in Documents 7, December
1929, p. 382.
Images:
- Georges Bataille in Lascaux, 1955
- Cover page of «Documents». Georges Bataille.
Documents 1, may 1929

2/ The political form of everyday
objects
This part of the exhibition will explore examples of
architecture running through forms and objects as
Bataille proposes.

Can it be said that a mechanism called
architecture is orienting the evolution
of societies as Bataille suggests?
When the ancien régime fell, an entire
set of forms and objects collapsed with
it. Looking at some of those forms
allows one to agree with Bataille in
saying that the production of reality’s
everyday objects isn’t neutral. In
Bataillan terms, both the nobility’s
outfit and the bourgeois clothing
can be described as architecturally
oriented: the nobility outfit is tight in
order to communicate that the person
wearing it isn’t supposed to work or
make any ample moves. It is colourful
and expensive. On the contrary, the
Bourgeois «uniform» is a sportswear,
a horse riding jacket, indicating the
activity and agility of the person
wearing it. It is black and poor.
The ideological opposition between
two social orders is manifested in their
outfit which both act as expressions of
ideological positions.

Images:
- Habit d’Esté and La Mode en 1831, Philippe Perrot,
Les dessus et les dessous de la bourgeoisie, Une histoire
du vêtement au XIXème siècle. Fayard, 1981. p.34 & p.60

3/ The beautiful fraud architecture
has been
This part of the exhibition will explore how what is
called the «history of architecture» has massively been
the imposition of a set of ideological forms on the built
environment.

Looking back at the production of
buildings in the same way we have
looked at clothing, the entire history
of architecture becomes problematic.
For instance, the system of the orders
of architecture is the system of
forms that has been the most shared
throughout time and geography in
the past thousand years, all over the
globe. If «architecture history» were
to end today, all other architectural
styles such as «modern architecture»,
«expressionism», «deconstructivism»
would vanish in the trash can of
history compared to the longevity and
success of this formal system.
But this formal system is the
petrification of a wood construction
system. This set of forms, the most
widely shared one, has no correlation
between form and function, it
changes meaning and is reinterpreted
every century sometimes in very
contradictory terms. Therefore, it can

only be understood as a tale or a ritual
set of forms.
Architecture has been a sort of fraud
from day one. A magnificent fraud,
but a fraud all the same. The system
of the orders exists to order buildings
through symmetry, eurythmia, inter
proportionality of parts... It applies
an ideological set of forms in total
disregard for the materiality that has
to bear it for centuries.

Images:
- Perspective drawing describing the original wood
construction system of the doric order.
- Perspective drawing describing the masonry
construction system of the doric order. In Entretiens sur
l’architecture, Eugène Viollet-le-Duc; Atlas, planche II.

4/ Architecture and the
construction of mindsets
This part of the exhibition will explore an architect’s
building caught between Bataillan or non Bataillan
understanding of architecture.

A second interesting example of
architecture, as it is commonly
described in architecture history
books, would be the first social
housing ever built in France. Whereas
architecture journals would most
likely only describe its façades,
plans, materiality and light effects,
it seems that, in Bataillan terms, its
architectural function lies elsewhere.
This building contains a school in
which boys are taught carpentry
and girls sewing and cooking. The
kindergarten is free during the
factory’s working hours and starts to
be paying when the factory bell rings
in order for men not to go spend their
money on alcohol. Girls learn how
to cook and the meal they are taught
in the morning is served in the entire
building in the evening. But it is not
in the form of a restaurant because
the family has to be eating together.
Plates are to be picked up from the

ground floor and brought back in each
apartment for a family diner. etc.. The
real ordering device does not lie in the
façade but in the program.
While debating the meaning of
language, Bataille was calling for a
dictionary that would not describe the
meaning but the anthropological task
of words. In the case of this building
its anthropological task is to design a
social class, i.e. the working class.
This is what architecture does. It
applies order on to reality, according
to the desires of the rulers. Would it
be possible to reorient such ordering
device based on a set of different
desires?

Images:
- Façade and interior classroom of the first French social
housing Rue de Prague in Paris, Fondation Rothschild,
Paris, 1904. Described in Marie-Jeanne Dumont, «Le
concours de la fondation Rothschild ou l’appel à l’innovation», in «Le logement social à Paris, 1850-1930»
1991, Mardaga, Liège.

5/ The architecturalisation of
mankind
This part of the exhibition will try to question the pros
and cons of architecture as an ordering device of reality.

What is the meaning of all this? We
believe there are two ways to look at
it. The first one is to understand with
Bataille that there is such a thing as an
ideological ordering device running
through the production of reality.
Bataille gave it a name: architecture
The second one is to decide what to
do with it. We can either decide to
throw it all away as an oppressive
system, working from the top-down,
erasing the ontological formlessness
of mankind’s existence. Or we can
decide to reorient it. Architecture, as
Bataille describes, has been used by
power to dominate the masses, both
on their movement in space and in
the construction of their mindsets.
But the thinking of totality at work in
architecture might be of use for other
purposes.
During the past thirty years, the
world order as evolved allowing the

ratio between low and high wages to
move from 1 to 30 to 1 to 350. We
do not believe that such a massive
phenomenon can happen without
having been planned.

Images:
- The Four Books of Architecture, Andrea Palladio, Trad.
Roland Fréart de Chambray, E. Martin, Paris, 1650.
- Le progrès. Fashion plate by Lamoureux. Musée de
la chemiserie et de l’élégance masculine, Argenton sur
Creuse, 1879.

6/ Architectural warfare
This part of the exhibition will explore the conflict
between the United Kindom and India as a confrontation
of two architectures.

If architecture is this by which reality
is ordered, there seem to be several
ways in which the world could be
organised. In India, the confrontation
of two understandings of modernity
lead to an opposition between the
colonial architectural expansionist
movement of the west and the
emancipatory architectural proposition
lead by Gandhi. Architecture against
architecture.
«It is alarming and also nauseating to see
Mr. Gandhi, a seditious middle temple
lawyer, now posing half naked up the
steps of the viceregal palace, while he is
still organizing and conducting a defiant
campaign of civil disobedience, to parley
on equal terms with the representative of
the king emperor.»1

When Churchill describes Gandhi as
a half naked fakir one can feel how
the ideological connotations of forms
are politically important: the order is
somehow threatened.

Furthermore, it is precisely when the
Queen is constrained to receive Gandhi
in London in his traditional outfit that
the press declares him the winner of
India’s emancipation. Even more so,
Gandhi had developed a reordering
of India’s reality by imposing on
all Indians, members of parliament
included, to weave a traditional fabric
called Khadi in order to generate an
economically autonomous India. In
Bataillian terms, could not we say that
Gandhi proposed another architectural
ideological order for India?

1 Winston Churchill (1874–1965), British statesman,
writer. speech, Feb. 23, 1931, Epping, England
Images:
- Churchill leaving the 10 Downing Street on june the
5th 1943.
- Mohandas Karamchand Gandhi “half naked“.

7/ Architectural thought processes
and Marx’s changing of reality
This part of the exhibition will try to requestion the
objects on which architectural thinking is to be applied
today.

«Philosophers
have
hitherto
only
interpreted the world in various ways. the
point is to change it»1

In his famous 11th thesis on Feuerbach,
Marx wishes for the world to be
transformed. The enormous quantity
of problems that actually threaten
even the possibility of mankind’s
presence on the planet today seem to
revive the meaning of such a clear and
simple hope. The dysfonctionning of
mankind’s organisation described in
Capital do not seem to have vanished.
Rather it is possible to seriously claim
that the mechanisms of capitalism
remain and are even more effective
today.
With Bataille we have seen that
architecture can be read as this
by which the world is actually
transformed. Interestingly enough,
architects and their architectural
thinking tools have been applied to

much diverse objects than the sole
buildings to which they are now
assigned. Vitruvius, who gave us the
oldest text of western architectural
theory already addresses the design
of machines, cities siege, bridges...
During the Renaissance Palladio
uses the set of Vitruvian architectural
thought processes to reform the art of
war itself.
The reason why architectural thinking
has been recently limited to the
production of buildings needs to be
studied and this limitation should be
reconsidered.

1 Karl Marx, Eleven theses on Feuerbach, 1888
Images:
- Study about military romain formation Etude sur les
formations d’infanterie romaine en ordre de bataille,
Andrea Palladio, Oxford, Worcester College Library,
gravure.

8/ The american free trade
architecturing of Japan
This part of the exhibition will explore a first example of
re-architecturing an entire country’s reality.

A study of the evolution of Japanese
society reveals dauntingly relevant
in Bataillan terms. Western influence
on Japanese culture occurred in
several phases. Important among
these was 1853, when Commodore
Perry confronted Japan with industrial
modernity and its “steam powered”
superiority. Without a fight, Japan
accepted to open itself to foreign trade
as required by the US. In the lapse of
five years, Japan set up “a prefectural
administration, a postal service, a
railroad network, adopted religious
tolerance, the gregorian calendar and
military service”.1
This process begins again after 1945
once Japan has been annihilated. Japan
is “rebuilt” on the basis of a document
written even before the end of the war:
«U.S. initial Post-Surrender Policy for
Japan».
Severe political purge, new constitution
modifying the Emperor’s status and
establishing a parliamentary regime,

dismantling of the trusts (Zaibatsu),
abolition of nobility, restructuring of
the academic curriculum drafted on
the US system...
This reconstruction barely addresses
the production of housing, but fully
remains architectural as we intend
it: it reconfigures the immaterial
framework within which objects are
produced and that ultimately reshapes
them.
Where does architecture reside in
society? In the making of buildings?
Or in the construction of the normative,
legislative and cultural framework
that structures them?

1 Ieff Anawalt Patricia, Histoire des costumes du monde,
Paris, Flammarion, 2008, p.198.
Images:
- Comparison of the US dollar note and Japanese National
Bank note in 1873.

9/ Once and for all the meaning
of the word architecture: El
Ladrillo
This part of the exhibition will describe precisely the
contents of this book and the impact on the Chilean reality
of this paradigmatic Bataillan architectural project.

The perfect manifestation of the
reordering of reality as an architectural
process lies without contest in the
book called El Ladrillo. Its title, The
Brick, was supposedly chosen for its
heaviness as a document. Counting
only 200 pages, the reason for its
architectural metaphorical title seems
rather clear: the object of this book is
to redesign the entire country of Chile.
Not its buildings, although they will
definitely be impacted by it, but its
ordering ideology.
The Brick is probably the clearest
explanation of what Bataille means by
architecture.

Images:
- Los Chicago Boys, photo par Carlos Massad
- El Ladrillo, bases de la politica economica del gobierno
militar chileno, ed. Centros de Estudios Publicos, 1992.

10/ Contemporary architecture:
About the ongoing reordering of
reality

Contemporary architecture isn’t what
is spread on architecture magazines.
It is the collection of other Ladrillo’s
that are today being secretly drafted
as Tafta, TPP, TIPP. Moving up one
scale, from the country of Chile to
the rest of the world, the neoliberal
reordering of reality expands. This is
probably what lead Stieglitz to name
these ongoing treatise as a new global
architecture.1
We believe that architectural thinking,
limited to buildings, has today
become absolutely useless. It has been
incapacitated and cannot be applied
onto reality in a meaningful manner.
According to Georges Bataille, we
could think it is for the best.
We believe that architectural thought
processes could rather be useful to
oppose the neoliberal reordering of
reality that has been left unchallenged
for the past 30 years. The present
project is an attempt to reconsider

the potentialities of architectural
thinking starting with its most violent
and sincere critic. It unfolds in three
objects:
- The present exhibition.
- An architecture TV channel that will
only address architecture in Bataillan
terms.
- The publication of this exhibition
and the contents of the TV programs
in an architectural journal launched
on the occasion of this residence. This
journal is entitled Après la révolution.

1 Joseph Stiglitz on TPP, Cracking Down on Corporate
Tax Dodgers & New BRICS Bank, Democracy Now, 17
juillet, 2014.
Images:
- Joseph Stiglitz on TPP, Cracking Down on Corporate
Tax Dodgers & New BRICS Bank, Democracy Now, 17
juillet, 2014.
- Après la révolution, front page of La Revue des
conséquences architecturales de masse. Est-ce ainsi.

Annex : Architecture
Architecture is the expression of the
very soul of societies, just as human
physiognomy is the expression of
the individuals’ souls. It is, however,
particularly to the physiognomies
of official personages (prelates,
magistrates, admirals) that this
comparison pertains. In fact it is only
the ideal soul of society, that which has
authority to command and prohibit,
that is expressed in architectural
compositions properly speaking. Thus
great monuments are erected like
dikes, opposing the logic and majesty
of authority against all disturbing
elements: it is in the form of cathedral
or palace that Church or State speaks
to the multitudes and imposes silence
upon them. It is, in fact obvious that
monuments inspire social prudence
and often even real fear. The taking of
the Bastille is symbolic of this state of
things: it is hard to explain this crowd
movement other than by the animosity
of the people against the monuments
that are their real master.
Moreover, each time that architectural
composition turns up somewhere
other than in monuments, whether
it is in physiognomy, costume,
music, or painting, one may infer a
prevailing taste for divine or human
authority. The great compositions of
certain painters express the desire to
force the spirit into an official ideal.
The disappearance of academic
construction in painting is, on the
contrary, the opening of the gates to
expression (hence even exaltation) of

psychological processes that are the
most incompatible with social stability.
This, to a large extent, explains the
strong reactions provoked for more
than half a century by the progressive
transformation of painting that, up
until then, was characterised by a sort
of hidden architectural skeleton.
It is obvious, moreover that
mathematical organisation imposed
on stone is none other than the
completion of an evolution of earthly
forms, whose meaning is given, in the
biological order, by the passage of the
simian to the human form. The latter
already presenting all the elements
of architecture. In morphological
progress men apparently represent
only an intermediate stage between
monkeys and great edifices. Forms
have become more and more static,
more and more dominant. The human
order form the beginning is, just as
easily, bound up with architectural
order, which is no more than its
development. And if one attacks
architecture, whose monumental
productions are at present the real
masters of the world, grouping servile
multitudes in their shadows, imposing
admiration and astonishment, one is,
as it were, attacking man. One whole
earthly activity at present, doubtless
the one that is most brilliant in the
intellectual order, demonstrates,
moreover, just such a tendency,
denouncing the inadequacy of human
pre-dominance: thus, strange as it may
seem when concerning a creature as

elegant as the human being, a way
opens up—indicated by painters—in
the direction of bestial monstrosity;
as if there were no other possibility of
escaping the architectural chain gang.

Architecture, Georges Bataille in Documents 1, 1929

